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This Bulletin is indebted to Squire Knowles, 
President of the California School of Fine 
Arts Alumni Association for the following 
article on the Association. Photographs are 
of the works of outstanding Alumni. 

We feel that the Alumni Association is an 
important part of the future of the California 
School of Fine Arts. That with a strong and 
enthusiastic Alumni Association behind it 
the school will become even more secure and 
effective than it is now. This is true of all 
schools. Even state supported institutions 
with all their resources depend tremendously 
on their Alumni. 

Although inactive during the war the Cali¬ 
fornia School of Fine Arts Alumni Associ¬ 
ation was revived a little over two years ago. 
With a sizable bank account from the pre¬ 
war organization, plus funds collected from 
new members after reactivation, the C.S.F.A. 
Alumni Association has been able to con¬ 
tribute to several vital school activities, such 
as the partial underwriting of a movie in 
color used in promoting the school and dona¬ 
tions to other needs of the school such as the 
Fund Drive. 



“Full Moon”—Oil painting by Francis Baldwin will 
be part of a 3-man show at the City of Paris in June. 



Book illustration by Paul Forster , illustrator and 
designer; instructor , C.S.F.A. Designed for the 
Stevens-Nelson Paper Co. to go in a book of samples 
on Oriental paper. 

However those of us who have been active in 
rebuilding the Alumni Association feel that 
to become fully effective it must do more 
than just contribute financially to the school. 
For one thing the C.S.F.A. Alumni Associ¬ 
ation must offer a center of cohesion for stu¬ 
dents passing through the school and on into 
the world. We want to keep track of these 
students, to keep up their interest in the 
school and to give them opportunities to visit 
us. By doing this we feel we can develop an 
ever-widening circle of friends, of people 
who are vitally interested in the future of the 
school and who will in turn interest their 
friends. Friendship implies faith and out of 
this faith will come cumulative contributions 
of services and funds which will insure the 
growth and continuation of the school. 

This essential purpose of the Alumni Asso¬ 
ciation to hold and create friends for the 
California School of Fine Arts, we are carry¬ 
ing out in a number of ways, all of them 
more or less related. Through art-subject 
programs we have attracted former students 
and their friends to the school in consider¬ 
able numbers. These programs in turn have 
become a source of publicity for the school. 










Such publicity builds the impression and 
fact that the school is a vital and important 
part of the community—which is all a part 
of creating public confidence in the purpose 
of the California School of Fine Arts and 
the need for sustaining it. 

Although what is being done is part of a 
long-range plan, we have been agreeably sur¬ 
prised at the response we have had so far. It 
is a tremendous encouragement towards fu¬ 
ture effort because, although we are still 
quite limited in number of members and ex¬ 
tent of activities, as we enlarge we will be 
able to increase the scope of our efforts and 
increase our effectiveness. 

Anyone who has been a student of C.S.F.A. 
for one year or more, whether part or full 
time, is eligible for membership. The dues 
are $1.50 per year. For this small sum the 
rewards are many: opportunities to meet old 
friends, to make new friends with people 
of similar interests, to enjoy programs of an 
informative and stimulating kind and, what 
we feel is of major importance, to play a part 
in building the future of the California 
School of Fine Arts. If you are eligible and 
not a member we invite you to join us now. 

—SQUIRE KNOWLES 



Mural in “Our Lady of the Pillar ” church in Half 
Moon Bay , California , by Dorothy Puccinelli Crav- 
ath, assisted by Edith Hamil Dale. Photograph by 
Ruth Teiser. 



Decorative figure group in Los Altos , California by 
Zygmund Sazevich—sculpture. Instructor at Mills 
College and the California School of Fine Arts. 


ON THE JURYING OF 
THE 74TH ANNUAL 

I have been asked to discuss the jurying of 
the 74th annual exhibition of the San Fran¬ 
cisco Art Association. It was my privilege 
and responsibility to have served on the jury 
selecting paintings for that exhibition. 

We attempted to make fair appraisal of all 
paintings reviewed. It is possible that some 
serious and talented painters were rejected 
from this exhibition. Perhaps next year’s 
prize winning painter or last year’s juror was 
not included in this year’s showing. I believe 
that such omissions are unavoidable given 
a situation of limited time and the limits of 
human receptivity to visual experience. 

The best that a jury can do is honestly to seek 
to establish a level of professional quality. 
Unfortunately, our efforts in this direction 
were hampered by several factors. 

A primary factor is the lack of a clear under¬ 
standing of what constitutes a professional 
painter. A large measure of the jury’s time 
was wasted viewing work that should not 
have been submitted for exhibition. Sunday 
painters, like Sunday golfers, should under¬ 
stand, respect, and enjoy their position as 
amateurs. 

We are all aware of the value the act of paint¬ 
ing may have as therapy to the emotionally 
and mentally disturbed. The objects pro¬ 
duced in this situation, however, h&ve no 
place in an exhibition of this nature. Such 
work, unavoidably, upsets the deliberative 










frame of mind of the juror, and again con¬ 
sumes time that might better be given to con¬ 
sideration of serious creative work. 

One might mention also the current con¬ 
fusion of novelty with originality. 

Conversely, a great number of works were 
submitted that were quite shameless in their 
theft of the style, technique, and even the 
subject motif of well known painters. Cer¬ 
tainly man may learn to paint, as he learns to 
talk, by imitation. But this is properly for 
the student or apprentice, not for the creative 
professional artist. 

Another category of rejected work might in¬ 
clude the honest experiments of dedicated 
professional painters. In some cases these 
artists might themselves see, in retrospect, 
the limitations of their work for exhibition 
purposes. It is also possible that a painting 
might exceed the experience or artistic un¬ 
derstanding of the jury. Such a painting if 
rejected today might find its audience at a 
future date. Art history confirms this possi¬ 
bility. 

Paintings that did not comply with the stated 
size or medium requirements did not come 
before the jury. 

It has been stated that no jury or jury sys¬ 
tem is completely fair. I believe, however, 
that this jury did make a sincere effort to be 
fair, unprejudiced, and dedicated in its ap¬ 
pointed task of selecting the best possible 
exhibition from the work submitted. 

—ROGER BARR 

ART ASSOCIATION OFFICERS 

As announced in the last Bulletin the new 
officers for 1955 are: 

Selah Chamberlain, Jr., President 

John E. Cushing, First Vice-President 

Prentis Cobb Hale, Jr., Second Vice-Presi¬ 
dent 

William Crocker, Treasurer 

Mrs. Turner McBaine, Secretary 

In this Bulletin and the succeeding ones we 
will give you profiles of the officers and mem¬ 
bers of the Board. 

Mr. Selah Chamberlain , /r., President, who 
for many years has been concerned with the 
Arts and the Civic activities of San Fran- 




“The Bathers”—Oil painting by David Park. $100 
William Gerstle Memorial Prize for Figure Compo¬ 
sition. 


cisco, was born here and attended the Uni¬ 
versity of California. During World War II 
he served as a Major in the United States 
Army. In addition to serving as President of 
the Art Association, he is President of the 
Travelers’ Aid Society of San Francisco as 
well as Vice-President, Region IV, of the 
National Travelers’ Aid Association. Mr. 
Chamberlain is a member of the Board of 
Directors of the Community Chest of San 
Francisco and the S. F. Chapter of the Amer¬ 
ican National Red Cross. He is also a mem¬ 
ber of the Board of Trustees of the San Fran¬ 
cisco Bureau of Governmental Research and 
is a member of many other civic committees. 
Mr. Chamberlain is president of his own 
estate management concern, with offices in 
the Russ Building. 

Mr. John E. Cushing , 1st Vice-President, 
was born in San Rafael and graduated from 
Stanford University. During the 1st World 
War he was a Major in the Army Transport 
service and following the end of the war 
served as Director of Operations for Emer¬ 
gency Fleet Corporation under the U. S. 
Shipping Control Committee. He left this job 
to return to William Diamond Co., where he 
had been in charge of the New York office 
before the war. 

In 1923 he joined the American-Hawaiian 
Steamship Company and became president 
in 1938. 

During the first year of World War II, on 
leave from American-Hawaiian, he served 
as Assistant Deputy Administrator of the 
U. S. War Shipping Administration in Wash¬ 
ington and after that became the Assistant 
Deputy Administrator in charge of the Pa¬ 
cific Area in San Francisco. He resigned 










from this post in 1945 to return to the Amer- 
ican-Hawaiian Steamship Company. He re¬ 
signed from the Presidency of Matson Navi¬ 
gation Co. in 1950 and became President of 
the Oceanic Steamship Co. He resigned from 
this in 1954. At present, although retired, he 
maintains an office at Matson Navigation 
Company and is a director of many promi¬ 
nent local firms. He is also a member of the 
Stanford Board of Trustees and a director 
of the Research Institute. 

Mr. Prentis Cobb Hale , /r., 2nd Vice-Presi¬ 
dent, has always been active in the cultural 
life of the community. Besides being on the 
Board of the Art Association he is on the 
Board of Directors of the Symphony Foun¬ 
dation, and a Director of the San Francisco 
Museum of Art. He is also a Director of the 
American Red Cross, and a member of the 
Board of the War Memorial Trustees, a Di¬ 
rector of the Pacific National Fire Insurance 
Co. and a member of the Advisory Commit¬ 
tee of the Bank of America. 

Mr. Hale was born in San Francisco and 
went to Stanford University. He graduated 
from there with an A.B. and LL.B. degree in 
1936. That same year he was admitted to the 
California Bar and he went into the Hale 
Bros. Stores. 

During the war he was a Navy officer. After 
the war he became Vice-President of Hale 
Bros. In 1951 he became President of Hales 
Stores. He has been a Chairman of the 
Broadway-Hale Stores, Inc. since 1950, as 
well as President of Hale Bros. Realty Com¬ 
pany. 

ARTISTS’ COUNCIL 

There was recently a special “Get-Together” 
meeting of the Council. The new Artists’ 
Council program for the year was presented 
by Ralph Du Casse, Chairman, and followed 
by a question and answer period conducted 
by individual members of the Council. Re¬ 
freshments were served and there was musi¬ 
cal entertainment by the “Picasso Five.” 

The Artists’ Council plans for the next few, 
months are: on April 26th, a Budget Mem¬ 
bership meeting; on May 17th, an Art Fes¬ 
tival Committee meeting; and on June 21st, 
a Constitution Committee and Program 
Committee meeting to make summer plans. 


EXHIBITIONS AT THE SCHOOL 

At the school now is an exhibition of Olivetti 
products assembled with the cooperation of 
the Olivetti Company. The present exhibit is 
an inspiring example and it is hoped it will 
prove conclusively that good art and good 
business can go together. 

The Olivetti Company employs artists on its 
staff and has for a number of years origi¬ 
nated all the advertising in connection with 
marketing its products. There are few con¬ 
cerns that has so successfully combined good 
design with good advertising and a brilliant¬ 
ly engineered product. 

The results have been nothing short of spec¬ 
tacular and the success has been measured 
in the phenomenal expansion of the Olivetti 
Corporation of America, the parent con¬ 
cern’s sales organization in the U. S., in the 
highly competitive field of office equipment 
and typewriters. 

The exhibit of oils of three talented fourth- 
year students: Hayward King, Wally Hed¬ 
rick and David Simpson, will be at the school 
until the end of April. 

The second week in May there will be a 
finger-painting exhibit in the cafeteria done 
by students of the Golden Gate Nursery 
School on Russian Hill. 

CSFA ALUMNI IS A 

PRIZE WINNER IN THE 24TH 

CORCORAN BIENNIAL 

John Hultberg, who graduated from the 
School in 1944, won first prize, the William 
A. Clark award for $2,000 for his “Yellow 
Sky,” in the 24th Corcoran Biennial of Con¬ 
temporary American Painting. 

Although in the past the biennials have in¬ 
cluded from 200 to 250 paintings, about half 
invited and half juried. This year Herman 
Warner Williams, director of the Corcoran, 
decided to abandon invitations and throw 
open the whole show to work which must 
pass the Jury, on the basis of affording 
young and lesser known artists a numerical¬ 
ly better chance of landing a picture in the 
exhibition. 



Out of 2,101 paintings submitted sixty-four 
were selected for the show at the galleries. 

It was a tremendous honor for a comparative 
unknown to walk off with the first prize even 
though fewer nationally known artists en¬ 
tered the exhibition than had in the past. 
The jury felt this was due to the fact that it 
was not invitational and that many of them 
did not want their most saleable pictures 
away for so long, a month in the prelimi¬ 
naries, two months at the Corcoran if ac¬ 
cepted, and another two months at the Bos¬ 
ton Museum. 

CSFA ALUMNI ASSOCIATION 
PRESENTS MOVIES 

The Alumni Association devoted their pro¬ 
gram on April 20th to the subject of Pre¬ 
historic and Primitive Art. The films “Las- 
caux, Cradle of a Man’s Art” and “The 
Loon’s Necklace” were shown. Also present¬ 
ed were “Buma” about African sculpture, 
and “The Beginnings of History,” the story 
of art from the Stone Age to the Iron Age. 

In the latter part of May Ann and Dick 
O’Hanlon will show a collection of slides 
taken during a recent trip to Europe. Ann 
O’Hanlon is an artist and Dick O’Hanlon a 
sculptor. They made an extensive trip 
through Scandinavia, Egypt, Greece, Crete, 
Scotland, and Spain, as well as France and 
Italy. 

CSFA STUDENT WINS AWARD 

Wally B. Hedrick recently won the first 
prize for Water Color at the Richmond Art 
Center 1955 water color annual. 


CSFA SUMMER SESSION 

The School will again have a summer ses¬ 
sion—it will run from July 5th to August 
12th. This year for the first time the program 
will include two Art Education Courses for 
Teachers, as well as classes in Drawing, 
Painting, Graphic Arts and Sculpture. 

In this curriculum will be included: Draw¬ 
ing and Painting from Nature, Drawing and 
Composition, Landscape Painting, Figure 
and Portrait Painting, New Approaches to 
Painting, Graphic Arts, Serigraphy (silk- 
screen prints), Workshop and Sculpture, 
Teaching Art consisting of problems and 
answers through discussion, and Art and 
Craft in the Classroom, with practical experi¬ 
ments and Philosophy. 

The members of the Faculty will be: Roger 
Barr, Ralph Putzker, Ralph Du Casse, Jerry 
Opper, Robert Holdeman, Keith Monroe, 
Richard Fiscus and Joyce Toole. 

Gurdon Woods, who will become Director 
of the School and Executive Director of the 
San Francisco Art Association on July 1st, 
will be in charge of the summer session. 

The classes will meet from 8:30 a.m. to 12:30 
p.m. and from 1:30 to 5:30 p.m. twice week¬ 
ly for these six weeks. 

The attractive summer session Bulletin em¬ 
phasizing “Spend your summer in cool San 
Francisco” was sent out to schools and Jun¬ 
ior Colleges in California and throughout 
the western states and we hope to have an 
enthusiastic response. 

The Bulletin was designed by Adrian Wilson 
and the Art work was done by Irene Pattison. 


ARTISTS OF THE PACIFIC COAST ARE INVITED TO REPRESENT 
U. S. ART AT THE 111TH BIENNIAL OF SAO PAULO, BRAZIL 


After the Biennial at Venice, Sao Paulo’s ex¬ 
hibition is the largest and considered the 
most important of present international ex¬ 
hibitions. Like Venice it invites national 
“delegations.” In addition, an open juried 
exhibition is held for Brazilians and foreign 
artists resident in Brazil, and many world 
figures in art are usually invited. 

Thirty-seven artists from the San Francisco 
Bay Region have been invited to enter this 
exhibition. The exhibition is directed and 
organized by the San Francisco Museum of 


Art and is sponsored and financed jointly by 
the San Francisco Museum of Art and the 
Los Angeles County Museum. Their repre¬ 
sentatives consulted with art leaders and 
artists in Oregon and Washington to decide 
on invitations to artists from these states. 

The delegation represents a carefully bal¬ 
anced selection of art works from the entire 
West Coast area. Eighty-eight artists from 
Washington, Oregon and California will be 
represented by paintings in oils and water 
colors, sculptures, drawings and prints. They 


will compete for prizes in all four categories 
and for purchases by the Museu De Arte 
Moderna of Sao Paulo and by private col¬ 
lectors of this active Brazilian art center. 

Although the New York Museum of Modern 
Art had the sole responsibility and the task 
of directing and organizing the United States 
representation at Sao Paulo for the previous 
two biennials, the Los Angeles County Mu¬ 
seum agreed to join the San Francisco Mu¬ 
seum in sponsoring and financing the project 
this year, with the help of outside funds 
which both museums have been able to get 
from patrons of art in their communities. 
The Seattle and Portland museums have 
also given their support by assuming pack¬ 
ing, local transportation and other costs. 

To arrive at the final selections for the exhi¬ 
bition, representatives of the two sponsoring 
museums reviewed art brought into mu¬ 
seums for their information, works submit¬ 
ted for Annuals and also visited studios. 
They aimed for quality and at the same time 
attempted to represent varied aspects of Art 
on the Pacific Coast in general, while indi¬ 
cating also the specific character of work 
found in various parts of the region. In this 
way LI. S. representation at the Third bien¬ 
nial will supplement the reports on art in the 
United States made by the two previous exhi¬ 
bitions. At the First biennial in 1951 the Mu¬ 
seum of Modern Art in New York presented 
a panoramic survey of the principal impor¬ 
tant movements and artists in the country at 
that time. For the Second biennial in 1953 it 
selected a comprehensive group of 45 works 
by Alexander Calder, and groups of 2 to 10 
paintings, drawings and prints by 14 differ¬ 
ent artists recognized as leaders in their re¬ 
spective styles. This 1955 exhibition illus¬ 
trates the importance of regional art in the 

u. s. 

The West Coast, far as it is from New York 
and its centers, may be regarded as typical 
of the rich variety of regional art activity. 
In the description of the United States rep¬ 
resentation sent to the Brazilians for the cata¬ 
logue and publicity on the exhibition, Pacific 
Coast art was considered in relation to three 
regions: the Northwest, with Seattle and 
Portland as the centers; Southern California 
with Los Angeles as the center; and North¬ 
ern California with San Francisco as its 
center. Each region has its own special char¬ 
acteristics. 


Of art from the Northwest it says: “there is a 
feeling of reserve and self-containment on 
the part of the people in new country far re¬ 
moved from other centers.” There is also a 
feeling of “the overwhelming impact of the 
land itself, with its cool mild climate, its con¬ 
stant rains and mists, and its dramatic sea- 
coast, mountains, rivers and forests.” 

“Southern California art with artists cen¬ 
tered here and working here from all over the 
world tend to a certain extent to reflect con¬ 
temporary art but less explosively than in 
other regions . . . perhaps due to the climate 
and the fortunate influence of a large Ori¬ 
ental population with its innate sense of the 
decorative.” 

“Local characteristics are the influence of 
several strong teachers who have given a 
firm foundation in technique . . . and the 
color of the local landscape. This is espe¬ 
cially noticeable in that the color of the land¬ 
scape and vegetation have changed in recent 
years with the more extensive use of irriga¬ 
tion resulting in more profuse flowering and 
color in the landscape and greener foliage.” 

“The artists of San Francisco have been 
known for their interest in exploring new 
media and in experimenting with a great va¬ 
riety of creative forms. Abstraction attracted 
them early and they were among the first 
artists of the Pacific Coast to find personal 
styles within the general currents of abstract 
expressionism.” 

The exhibition will open June 29th and re¬ 
main on view until October. It will be in¬ 
stalled in an excellent location in the great 
Exposition building in Sao Paulo together 
with “delegations” from countries all over 
the world leading in art production today. 

Prizes to the total amount of 9,000,000 cru¬ 
zeiros (more than $12,000) have already 
been announced. The Sao Paulo price of 
3,000,000 cruzeiros—for the artist whose 
works received nine-tenths of the votes of the 
panel of judges is open to foreigners as well 
as Brazilian artists. 


The Northern California artists who have 
been invited are: 


Ruth Armer 
Ruth Asawa 
Dorr Bothwell 
Roy De Forrest 
Richard Diebenkorn 
Ralph Du Casse 


Henri Marie-Rose 
Keith Monroe 
Emiko Nakano 
Alexander Nepote 
Stefan Novak 
Richard O’Hanlon 







Leon Goldin 
John Haley 
Leah Rinne Hamilton 
Robert Howard 
Karl Kasten 
Adaline Kent 
Walter Kuhlman 
Irene Lagorio 
David Lemon 
Frank Lobdell 
Erie Loran 
Robert McChesney 

LETTER TO THE 

It is too bad that Air 


David Park 
Clayton Pinkerton 
George Carson Randall 
Felix Ruvolo 
John Saccaro 
Zygmund Sazevich 
Peter Shoemaker 
Lundy Siegriest 
Robert Sterling 
David Tolerton 
Richard White 
Paul Wonner 
Gurdon Woods 


EDITOR 

a Reed did not accom- 


AUSTRALIAN WOMEN’S 
WEEKLY PORTRAIT PRIZE, 

1955 £2,000 AWARD 

Artists from any part of the world are in¬ 
vited to enter this contest. The portrait must 
be of a young woman, or of a woman with 
a baby or young child up to 10 years, or of 
a child under 15 years. 

The painting must be in oils, water colors or 
pastels, must be the original work of the com¬ 
petitor, must be painted from life and no 
smaller than 12 x 16 inches. 


pany her provocative statement in Nov.-Dec. 
Bulletin that “the artist... must always labor 
under a tremendous disadvantage in a com¬ 
petitive economic system” with a solution for 
this alleged condition, so the validity of her 
solution could be judged together with her 
stated opinion. 

Is her statement an indictment of competi¬ 
tive economic systems, or of artists? Should 
artists be exempted from competing? Or 
should art’s competitors be encumbered by 
decree? 

What is a non-competitive economic system? 
Is it a directed system? TJhis implies a direc¬ 
tor. Do artists require a director to assure 
their well-being? What authority would a 
director exercise over artists, as well as over 
the economy? 

A competitive economic system is based 
upon individual choice, freely exercised on 
both sides of the bargaining counter. Today, 
the public—individually and collectively— 
has turned to many other things than art in 
the exercise of that choice. Shall we, because 
we feel that the choice has gone against us 
today, advocate the curtailment of that free 
choice, presuming thereby to gain a higher 
position for ourselves? 

Will that make art greater, or society less? 

—GEORGE KNIGHT 


Entries must be framed and delivered at the 
expense of the competitor to the Director of 
the National Art Gallery of New South 
Wales, Sydney, between Monday, July 25, 
and Saturday, July 30, 1955. 

Further inquiries about this competition can 
be directed to the Editor of the Australian 
Women’s Weekly, Box 4088WW, G.P.O. 
Sydney, Australia. 

CSFA STUDENT SHOW AT SAKS 

The outstanding works of California School 
of Fine Arts students will be on display at 
Saks on Grant Avenue starting May 16th for 
a week. The exhibit will represent all depart¬ 
ments of the school and will be in the win¬ 
dows as well as throughout the store. 

EXHIBITION OF 
SWEDISH PAINTING AT 
THE DE YOUNG MUSEUM 

A new exhibition of Contemporary Swedish 
Painting sponsored by the Swedish Institute 
in Stockholm will be on view at the Museum, 
May 8 through May 29. The exhibition con¬ 
sists of 44 paintings by 13 contemporary 
Swedish artists. Loans have been obtained 
from the National Museum of Stockholm, as 
well as from private collections. 


We would be grateful for any contributions 
or ideas for the Bulletin 'which could be 
left at the office of the California School of 
Fine Arts. Thank you. 

—PEG BLANEY 


We note with deep regret the death of Mi¬ 
chael Cheprekoff on March 15th. Mr. Chep- 
rekoff, a well-known sculptor in the Bay 
Area, had for many years been a member of 
the Art Association. 


Volume 22, Numbers 3-4 

The Bulletin is published bi-monthly by 
the San Francisco Art Association. 

Editor , Margaret Blaney 
Printed by Wallace Kibbee & Son. 
















